Week 13: Nativity

God Rest Ye Merry, Gentlemen
Text: Traditional English
Earliest published copy dates from 1650 with the opening line “Sit you, merry Gentlemen”
The now-traditional opener “God rest you merry, gentlemen” first appeared circa 1700
“Rest you merry” was a common parting phrase and greeting of the 16th century, with “rest” interpreted in an
archaic sense as “keep”
In addition to usages in Shakespearean plays, Thomas Elyot’s Dictionary of 1538 included this note:
“Aye, bee thou gladde: or joyful, as the vulgare people saie Reste you mery.”

Regarded as the most popular of English carols, it’s not surprising to find it is the one carol Charles Dickens
chose to quote in “A Christmas Carol”:
…at the first sound of —
‘God bless you, merry gentleman! May nothing you dismay!’
Scrooge seized the ruler with such energy of action, that the singer fled in terror, leaving the keyhole to the fog
and even more congenial frost.

Its popularity led to numerous 19th-century political (and other) parodies
Tune: Traditional English
The tune CHESTNUT is descended from a tune in The English Dancing Master from 1651 titled “Chestnut (or
Doves Figary)”
As the tune is common in folk music of continental Europe, scholars suspect it may have been imported to
England by way of France
A variety of evolving forms were published in the early 1800s, reaching its “modern” form in 1871
1. A simple carol, the text is not theologically deep but does have one key theme — contrasting the “comfort and
joy” of Christmas against fear and dismay. What is the source of that “dismay” and why should Christmas
counteract that? How do the angel and shepherds fit into this message?

Angels We Have Heard on High
Text: Traditional French
Originally an 18th century French carol known as “Les Anges dans nos Campagnes”
First translated into English in 1862 by James Chadwick, a Catholic Bishop in northeast England
Many protestant hymnals choose to modify or omit Chadwick’s fourth verse about Mary and Joseph
Tune: Traditional French
Tradition says shepherds in the south of France at Christmastime would call to each other “Gloria in excelsis
deo”, imitating a 2nd-century Latin chorale sung on Christmas Eve
This was joined with a French folk tune to form the version of GLORIA we know today
James Montgomery’s text “Angels from the Realms of Glory” was also originally sung to this tune, prior to the
composition of its current tune REGENT SQUARE by Henry Smart

O Little Town of Bethlehem
Text: Phillips Brooks (1835–1893), 1868
Harvard-educated Episcopal pastor in Philadelphia (1859-69) and Trinity Church, Boston (1869-91)
In addition to his preaching, was perhaps best known for his affection for children’s ministry
Took a year sabbatical in the Holy Land in 1865, including a stop in Bethlehem on Christmas Eve
Returning to Philadelphia, Brooks wrote the text for a Sunday school children’s Christmas celebration
Tune: Lewis H. Redner (1831–1908), 1868
Organist at Holy Trinity Church where Brooks was pastoring, and wrote the tune at his request
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As the story has it, Redner struggled to compose a suitable tune and only finished it in a flash of insight
during the middle of the night, on the day before the hymn was to be performed
Brooks was so pleased with the tune, he half-jokingly suggested it be named “St. Lewis”; when it was
published, it was spelled so as not to embarrass Redner
1. These hymns paint two opposing pictures of the Nativity — in “Angels We Have Heard on High”, a loud,
joyous proclamation of praise for Jesus’ birth, but in “O Little Town of Bethlehem” a quiet, somber scene.
Which do you find more accurate? Are there lessons to be learned from both perspectives?

We Three Kings
Text: John H. Hopkins (1820–1891), 1857
First worked as a reporter and tutor while studying law, then attended General Theological Seminary in
northern Manhattan, graduating in 1850
Returned in 1855 to serve as the seminary’s first instructor of church music
Wrote “We Three Kings” for a Christmas pageant held at General Theological Seminary
Coincidentally, 40 years earlier the land for the seminary had been donated by Clement Clarke Moore, son of
an Episcopal bishop and author of the poem “Twas the Night Before Christmas”
Tune: John H. Hopkins (1820–1891), 1857
Composed the tune KINGS OF ORIENT at the same time as its text
Not a prolific author or composer, he edited and published a large number of hymn collections, including the
collection Great Hymns of the Church by John Freeman Young (translator of “Silent Night”)
1. Technically an “Epiphany” hymn, the first verse is as inaccurate as Nativity scenes that place the shepherds
and wise men side-by-side at the manger. That said, the hymn’s larger message exploring the symbolism of
the gifts of the magi are entirely on-point. When you look at the three attributes listed (sovereignty, deity,
sacrifice), are there any you feel are underappreciated or receive less focus at Christmas than you think they
should?
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